Michael Formanek
Small Places
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pauzes. Michael Formanek’s proup with alto
player Tim Berne, pianizt Craiz Tabom and
drummer Gerald Cleaver ic 2 mezmenzing
unit, 2 collective whosze muscal syntax contin-
wes to sugpest there aren’t four muzicians here
but ome. Think of Wayne Shorter’s ongoing
band with Danilo Perez for reference.

When I reviewed their first CD, 2009z The
Rub And Spare Chamge, I menticned that
the nu=ec “works oo you incrementally, to
the pomnt where you focpet where you started
and only know of what you're hearing at the
moment™ That's exactly what contmues to
take place with Small Plgces. The title mefers
to what Formanek zays the abum iz about
“the thingz within the thing.” The nocks and
cranmies are where the nmsc takes place, 0
you want to eavesdrop asz nmch 2z poszible.
Examples abound on Small Places, a cycle of
eight Formanek zonps even more
than the =x he offered from The Rub. “Slightly
Off Axiz" bepinc as a quiet duet between
Formanek and Taborn, as if to further the
fevered dream of the budlding swinger “Rigng
Tension: And Awesome Light™ But once
agam, a5 the “axiz” bepmns to ok, time zeems
to be standing zall, and the dialop between
players continues o be everything, what came
before and any future musc to be heard nays-
teniouzly in the air bae beyond the realms cur-
rently cccupied. Berne's echo-y alto lines nair-
ror Tabomn's toward zong's end, in thiz, a kand
of elepy tonight, or 2 stranpe dream, or 2 long-
mp heart Recurring patterns—as with the dos-
mp, building statements of “Rizsing ™, the whim-

“Seeds And Birdmoan™ topether—are like gath-
ering points a5 the guartet moves towards and
away from them. —John Ephiand
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